scaffold

for violin, cello, and piano

Daniel Silliman (2014)




scaffold

for violin, cello, and piano

(2014)

Daniel Silliman



prefatory notes:

symbols used in the string parts:

(o) = indicates to stop the string with light (harmonic) finger pressure. This notation is mostly used to
indicate nodes where natural harmonics may be stopped (e.g. mm.10), but it is also used to indicate
light finger pressure on less discretely harmonic parts of the string, with the intent of muting the
string from vibrating normally without fully stopping it (e.g. mm. 9, 36).

(mO) = square noteheads indicate a slow bow, with heavy pressure: when bowed between the fingerboard and
bridge, the resultant tone should be distorted and noisy; when combined with bowing high up on the
fingerboard (alto sul tasto), the force of the bowing should cause the strings to rattle against the fingerboard.

(A) = highest possible left hand position on indicated string(s)

(1) = one quarter-tone sharp

(#) = three quarter-tones sharp

(d) = one quarter-tone flat

() = three quarter-tones flat

Crescendi punctuated by (0) indicate to start from niente (i.e. with an imperceptible attack). Diminuendi punctuated by the
same indicate a gradual decay into silence.

abbreviations:
s.p. = sul pont. a.s.p = alto sul pont. (bow directly on the bridge)
s.t. = sul tasto a.s.t. = alto sul tasto (bow high up on the fingerboard)

gett. = gettato
al tall. = al tallone

c.l. batt. = col legno battuto

non l.v. = non lasciare vibrare (don't let ring - especially applies to open strings where marked)

note on 'irrational' meters:

Time signatures with a denominator of 6 indicate a meter whose beat is the length of one quarter-note triplet in the

2

prevailing tempo. Thus one bar of 6 is equal to two quarter-note triplets.

note on scordatura:

Towards the end of the piece (mm. 237) the violin and cello are asked to detune one of their strings (D and C, respectively) very low, to
no pitch in particular. Given that neither instruments' G string should be detuned in order to facilitate the passage at mm.256, these
particular strings were chosen - after consultation with the performers for whom the work was written - as the least invasive of possible
strings to be detuned. Nonetheless, with the passage at mm.256 in mind, any other string (pending the preference of the performers
and their instruments) is an acceptable candidate for the scordatura.

duration: ca. 10"

about the work:

I chose to call my piece scaffold for several reasons: the way tones ate suspended, bent and broken throughout its coutse brings

to my imagination some kind of improbable structure hanging high and precarious that, true to its name, is only temporary. I also
envisioned these three instruments, bearing strings suspended taut over dark and resonant chambers, to be scaffolds of their own, and
found myself towards the end of the work pondering this impression rather extensively.

scaffold was written for and is dedicated with affection to Clara Kim, Michael Kaufman, and Brendan White, whose tireless bravery
and skill continue to push the limits of what I conceive to be musically possible.

Copyright ©2014 Daniel Silliman.
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LH inside piano
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‘edge of plastic card on bass strings‘

strum several of the lowest strings
with fingers/fingernails

M = towards keyboard
V= away from keyboard
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cresc. poco a poco
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following the notated contour, slide around on E string with
harmonic pressure. Not all harmonic need speak - the result

should sound wild and unstable >
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regions of the copper bass strings on which the card is to be played, from
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from the lower line to the upper line.
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press the bow so hard into the string such that it is immobile. The upper notes indicate short,
irregular blips of noise caused by very slightly and very briefly diminishing the bow pressure ad lib.

continue detuning string, to no 17 .. . R . P . P
238 pitch in particular. . .
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(sounding pitches)
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poco sul tasto, senza vib. - quasi da capo

piu a piu al tasto, slowing the bow. .. .
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